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Absalom	and	achitophel	as	a	satirical	allegory	pdf	part	1	summary	analysis

A	great	deal	of	books,	web-journals,	web-critical	analysis.	This	line	is	not	blasphemous	as	some	people	think.	In	his	"Verses	on	the	Death	of	Dr.	Swift,"	for	example,	Swift	denies	any	malicious	intent	in	his	works,	and	affirms	his	purpose	was	corre	As	with	a	moral	View	design'd	To	cure	the	Vices	of	Mankind:	His	vein,	ironically	grave,	Expos'd	the	Fool,
and	lash'd	the	Knave.	I	believe	there	is	no	satire	without	this	corrective	purpose.	0199-5388578/Shaftesbury-and-monmouth-as-Lords.html	Harris,	Robert.	His	attempts	to	form	party	fail	miserably.	Shaftesbury,	it	is	known,	was	then	fearing	for	his	life.	Only	when	they	have	sufficiently	weakened	themselves	will	Charles	raise	an	iron	fist,	clad	in	the
armor	of	law.	An	object	is	criticized	because	it	falls	short	of	some	standard	which	the	critic	desires	that	it	should	reach.	Definition	of	Satire	and	Allegory	Satire	can	be	described	the	literary	art	of	diminishing	or	derogation	a	subject	by	making	it	ridiculous	and	evoking	toward	it	attitudes	of	amusement,	contempt,	scorn,	or	indignation	(Abrams	175).
Satan	is	proverbially	the	father	of	lies'	and	therefore	we	suspect	everything	he	says.	Political	Satire:	Absalom	and	Achitophel,	Part	I.	After	all,	he	makes	an	outstanding	combination	of	two	different	things	in	this	long	poem.	This	poem	is	an	excellent	piece	of	allegory	and	satire.	Direct	denunciation	marks	phrases	such	as,	"unfixed	in	Principles	and
place".	Dryden's	arguments	make	Shaftsbury	appear	as	a	disturbing	satanic	personality.	The	phrase	recalls	the	brazen	serpent	of	Moses	which	saved	the	Israelites,	just	as	Corah	would	like	to	save	England	by	his	stupendous	lies.	Shimei's	zeal.	(amazon.com)	Then,	Dryden	goes	on	to	satires	the	character	called	Achitophel,	the	Earl	of	Shaftsbury	and
uses	the	method	of	lofty	denunciation.	In	this	research,	the	definitions	of	allegory	and	satire	have	been	depicted	in	briefly.	His	ruddy	complexion	is	amusingly	referred	to.	Charles	has	to	be	defended	against	the	charge	of	immortality.	Even	the	devil	may	speak	true.	This	argument	may	overstate	the	overall	practical	political	influence	of	the	poem,	and	I
wish	to	avoid	too	strict	a	binary	reading.	Shimei	is	portrayed	with	great	satiric	skill,	The	heroic	couplet	and	juxtaposition	of	opposites.	the	Restoration,	the	two	bodies	are	approaching	codependence.	Dryden	mocks	at	them	by	saying	that	they	are	governed	by	the	moon,	which	keeps	changing	shape.	Dryden	has	borrowed	the	allegorical	information	of
his	poem	from	the	Bible.	It	is	a	moral	attack	on	Shaftesbury,	degrading	him	without	reducing	his	potential	for	evil	However	by	the	time	we	read	these	lines	the	link	between	Satan	and	Achitophel	is	so	firmly	established	that	we	cannot	fail	to	connect	the	reference	to	him	rather	than	David.	By	praising	Shaftesbury's	honesty	and	integrity	as	a	judge,
Dryden	makes	good	his	claim	that	he	has	commended	men's	virtue	as	freely	as	he	has	taxed	their	crimes.	Certainly	satire	aims	at	correcting.	Dryden	has	also	borrowed	the	Political	personalities	from	the	history.	An	air	of	impartiality	is	produced.	Achitophel's	satanic	ambition	may	have	been	deeply	flawed,	and	his	fall	from	grace	its	much	deserved
result,	but	Dryden	affords	him	ample	time	and	space	to	detail	what	he	perceives	as	the	kingdom's	royal	pains.	"Absalom	and	Achitophel."	Wikipedia:	the	Free	Encyclopedia.	In	the	case	of	the	portrait	of	Corah,	the	Biblical	overtones	are	also	quite	strong.	His	low	birth,	his	impudence,	his	false	chain	of	public	service,	the	fantastic	lies	concoct	out	of
memory	and	judgment,	the	cynical	exploitation	of	religious	sanction	for	his	own	odious	purposes	all	avail	him	nothing.	Kinsley,	James,	and	Helen.	Vlll	(1907-21).	Indignant	attacks	are	juvenilia	satire	(Rahman	49).	Satire	is	almost	continuously	violent	and	condemnatory.	He	spends	his	money	wastefully	and	can	be	duped	even	by	fools.	Great	popular
rejoicing	followed,	and	a	medal	was	struck	in	Shaftesbury's	honour,	representing	the	sun	emerging	from	the	clouds,	with	the	legend	Laetamur.	So,	the	use	of	allegory	gives	Dryden	the	advantage	of	presenting	a	viewpoint	that	certain	things	have	fallen	out	before	as	they	are	falling	out	in	the	present,	and	that	they	might	as	well	fall	out	again	in	the
future.	Yet,	Malice	never	was	his	Aim;	He	lash'd	the	Vice	but	spar'd	the	Name.	Thirdly,	he	is	able	of	project	his	theme	of	temptation,	the	illegality	of	rebellion,	the	corruption	of	politicians,	on	to	a	neutral	set	of	circumstances,	he	projects	these	themes	on	to	a,	group	of	characters	in	whose	fates	the	readers	are	not	personally	involve,	this	principle	of
apparent	objectivity	of	moral	detachment	is	very	necessary	of	certain	kinds	of	satire.	It	is	not	allied	with	the	masses	or	conflict	with	them.	He	also	makes	use	of	many	unfamiliar	Biblical	names	(Virtual	Salt)	after	adopting	the	three	familiar	Biblical	names	for	the	principal	character-David	is	for	Charles	II,	Achitophel	for	shaftesbury	and	Absalom	for
Monmouth,	he	goes	on	to	use	other	Biblical	names	for	various	other	contemporaries-	Michal	for	Charles	11's	Queen,	Zimri	for	Buckingham,	Balaam	for	the	earl	of	huntingdon,	Caleb	for	Lord	Grey,	Babab	for	Lord	Howard,	Shimei	for	Slingsby	Bethel	And	Corah	for	Titus	Gates	and	so	on.	He	is	casually	demolished	with	the	aid	of	moon	and	madness
ridicule	on	Shimei	or	Slingsby	Bethel.	Now,	I	would	like	to	appraise	some	books	and	web-addresses	used	as	materials	to	make	my	dissertation.	The	tribute	is,	firstly,	part	of	the	satiric	technique-praising	the	villain's	good	qualities	gives	credibility	to	the	denunciation	of	his	bad	qualities.	By	Dryden's	use	of	allegory,	he	gets	several	advantages.	Pungent
satire	marks	the	lines	describing	Shaftsbury's	son-	“To	that	unfeather'd,	two	Leg'd	this,	a	son":	Got,	whole	his	Soul	did	humbled	Notions	try;".	The	purpose	of	allegory	is	to	express	the	author's	views	in	a	covert	manner.	Dryden	does	not	spare	the	English	people	in	general	in	his	satire.	It	is	true	that	a	certain	king	of	satirical	effect	can	be	obtained	by
the	use	of	actual	names	in	a	mock-heroic	context.	It	seems	an	unnecessary	political	risk	to	potentially	neutralize	any	popular	gains	by	equal	losses,	while	simultaneously	and	implicitly	undermining	the	authority	of	the	king.	Dryden's	principal	object	is	to	defend	and	justify	the	king	and	the	king's	policies,	and	to	discredit	and	to	bring	info	disrepute	the
opponents	of	the	king.	7th	December	2009.	Fourthly,	he	is	able	to	impose	the	mythical	Characters	of	David,	Achitophel,	Absalom	and	others	on	the	contemporary	historical	ones.	The	poem	of	course	seems	to	move	in	both	directions—from	a	court	perspective	and	a	public	one,	a	strategy	immediately	apparent	in	the	rhetoric	of	impartiality	deliberately
emphasized	in	the	preface.	Far	from	being	simply	destructive,	satire	is	implicitly	constructive,	and	the	satirists	themselves,	whom	I	trust	concerning	such	matters,	often	depict	themselves	as	such	constructive	critics.	The	honest	Whigs,	the	utilitarian	radicals,	the	speculators	who	use	party	for	their	private	ends,	the	demagogues	and	mob-orators	who
are	the	natural	product	of	faction—all	are	there;	but	so,	too,	are	the	republicans	on	principle,	headed	by	survivors	of	the	fanatics	who	believed	in	their	own	theocracy.	In	Zwicker's	reading,	we	do	not	necessarily	know	who	is	leading	the	reader	through	the	various	viewpoints.	Absalom	and	Achitophel	remains	the	greatest	political	satire	in	our
literature,	partly	because	it	is	frankly	political,	and	not	intended,	like	Hudibras,	by	means	of	a	mass	of	accumulated	detail,	to	convey	a	general	impression	of	the	vices	and	follies,	defects	and	extravagances,	of	a	particular	section	or	particular	sections	of	the	nation.	Dryden's	portrait	of	Charles	11	is	ironical,	lofty	denunciation	and	pungent	satire	being
found	in	his	portrayal	of	Achitophel,	hinge	raillery	being	found	in	his	portrayal	of	Zimri,	sarcastic	references	to	be	hound	in	his	portrayal	of	shimmied,	and	fine	raillery	and	gently	attacks	to	be	found	in	his	portrayal	of	the	English	people.	July	03,	2010.	Another	reason	was	also	his	wife's	inability	to	give	birth	to	any	children.	The	dialogic	structure	of
Varronian	satire	permits	Dryden	to	negotiate	all	sides	of	the	issues,	a	crucial	skill	for	a	public	writer	when	the	nature	of	power	and	law,	and	where	they	are	seated--in	Parliament,	King,	people,	or	poet—are	at	stake.	The	people	are	aware	that	Achitophel	stands	for	Shaftesbury,	The	Biblical	name	arouses	associations	of	treacherous	evil	in	the	mind	of	a
public	well	read	in	the	Bible.	Major	readings	of	Absalom	and	Achitophel	by	such	critics	as	Steven	Zwicker,	Bernard	Schilling,	and	George	McFadden	analyze,	amongst	much	else,	what	can	be	termed	the	directionality	of	the	poem;	that	is,	they	situate	the	purpose	of	its	satire,	"the	amendment	of	vices	by	correction"	(l.	With	Dryden,	every	hit	is
calculated,	and	every	stroke	goes	home:	in	each	character	brought	on	the	scene,	those	features	only	are	selected	for	exposure	or	praise	which	are	of	direct	significance	for	the	purpose	in	hand.	The	satire	in	this	case	makes	case	of	a	comic	bathos.(21.	Reforming	and	improving	individuals	who	are	guilty	of	follies.	One	thing	comes	to	mind	about	the
Biblical	version	that	God	creates	man	in	his	own	image	and	it	is	realize	that	David(Charles)	is	merely	carrying	on	God's	work.	Priests	of	all	religion	are	the	same.	The	existence	of	the	poem	itself	acknowledges	the	new	political	circumstances	of	a	post-regicide	monarchical	system—circumstances	that	suggest	true	power	no	longer	stems	from	a	divinely
appointed	king	but	the	obedient	people	of	"willing	nations."	The	last	lines	of	the	poem	establish	a	contract	between	subject	and	king:	in	the	"series	of	new	time"	(l.	Wisdom	and	piety	are	shown	in	the	pursuit	of	hatred,	conning	and	blasphemy,	interwoven	in	the	portraiture	is	contemptuous	laughter	for	Shimei's	abstemiousness	which	is	no	virtue	but
merely	part	of	his	avarice.	But,	he	is	also	something	cheap	and	mean,	pinched	and	small,	except	in	impiety	and	rebellion.	He	is	portrayed	as	a	crooked,	aggressive,	and	unprincipled	politician,	"Resolved	to	ruin	or	to	Rule	the	State."	The	criticism	is	vigorous	and	total	as	Dryden	Attacks	Achitophel	as	the	very	embodiment	evil-	"For	close	Design,	and
crooned	Counsels	fit."	His	weak,	pigmy	body	can	not	hold	its	stormy,	restless	soul.	Eventually	the	words	are	all	Dryden's,	and	Dryden	responsible	for	their	deployment.	Like	Titus	Gates	the	original	Corah	is	a	leveler	who	challenges	the	authority	of	Moses	and	,	like	Gates,	the	original	Corah	is	responsible	for	the	fate	of	innocent	men	who	meet	a	sad
end.	A	formal	or	direct	satire	is	one	which	is	not	mixed	with	other	genres	(Rahman	49).	An	easygoing	criticism	makes	sense	here	too;	Dryden	must	tread	lightly	on	the	king's	toes	in	order	to	get	his	attention	without	attracting	the	rage	the	poem	inspires.	The	victim	is	rendered	ridiculously	inept,	not	worth	serious	consideration-	a	picture	of	instability,
wasteful	energy,	folly	and	clashing	contradiction.	How	unmistakably	is	the	pre-eminence	of	Achitophel	among	the	opponents	of	the	royal	government	signalized	by	his	being	commissioned,	like	his	prototype	82	when	charged	with	the	temptation	and	corruption	of	mankind,	to	master	the	shaken	virtue	of	Absalom!	Yet,	when	the	satire	proceeds	from	the
leader	to	the	followers,	what	composite	body	of	malcontents	was	ever	analyzed,	even	by	a	minister	driven	to	bay,	with	surer	discernment	and	more	perfect	insight?	Even,	God	can	not	please	them.	Satire	in	Absalom	and	Achitophel	After	discussion	of	the	definition	of	satire	and	allegory	and	their	purposes,	the	next	discussion	is	about	satirical	elements
found	in	Absalom	and	Achitophel.	No	Individual	could	resent,	Where	Thousands	equally	were	meant.	After	all,	a	comet	originates	in	earthly	vapors.	Singapore:	Harcourt	Asia	Ptc,	1999.	Dryden's	Absalom	and	Achitophel,	as	a	political	treatise,	deserves	to	be	classed	with	Machiavelli's	The	Prince	as	constructive	criticism	cloaked	in	complimentary
terms.	The	incomparable	brilliancy	of	its	diction	and	versification	are	merits	which,	to	be	acknowledged,	need	only	to	be	mentioned.	Political	strategy	and	the	subjects	of	satire	in	Absalom	and	Achitophel	John	Dryden	was	a	shrewd	political	survivor.	It	is	amusing	to	read	of	his	feeding	his	cooks	with	spiritual	food.	This	causes	a	constant	self-control	and
wariness	in	the	author,	who	is	always	alive	to	his	inspiration	and	never	unmindful	of	his	cue.	Samuel	Johnson	says	on	this	Poem.	An	allegory	version	of	a	story	from	the	Bible	suits	the	purpose.	Absalom	and	Achitophel.	The	portrait	most	qualified	to	be	called	an	example	of	good	humored	satire	is	that	of	Zimri;	The	portrait	is	delineated	with	subtle
artifice.	In	Such	lines,	Dryden's	use	of	Biblical	association	enables	him	to	achieve	a	rather	special	effect.	993-95).	Are	they	poetic	works	or	pure	satire?"amazon.com.l4thAugust	2003.	Without	a	mention	of	this	well	known	sequence	of	events,	the	fact	might,	perhaps,	be	overlooked	that	part	I	of	Absalom	and	Achitophel	79	is	complete	in	itself,	being
intended	to	help	Producing	a	direct	result	at	a	given	moment	and	that	it	is	in	no	sense	to	be	regarded	as	a	mere	installment	of	a	larger	whole,	or	as	an	introduction	to	it.	The	poem	criticizes	Charles	II	promiscuous	relationships	and	tries	to	defend	and	justify	him	by	putting	several	argument,	satirizes	the	attempt	of	Shaftesbury	(leader	of	the	Whig
party)'to	overrule	the	successions	of	the	Duke	of	York	(Catholic)	and	set	the	Duke	Monmouth	(protestant)	in	his	place;	Dryden	satirizes	Absalom	leniently	but	bitterly	satirizes	Zimri's	(member	of	the	Whig	party)	fickle-mindedness	and	political	scheming,	Shimei's	(member	of	the	Whig	party)	unquenchable	thirst	for	hoarding	money,	zeal	to	God	and
hatred	for	King;	Corah's	(member	of	the	Whig	party)	hypocrisy	and	invention	of	the	popish,	and	the	English	people's	inconsistency,	fickle-mindedness	and	perpetual	readiness	to	revolt.	72),	as	generally	directed	towards	the	people,	or	as	generally	directed	towards	the	king.	Derome.	He	never	utters	an	oath,	except	against	the	government.	I	will	try	to
prove	the	satirical	allegory	through	the	discussion	of	satirical	elements	found	in	it	satire	based	on	biblical	allegory.	He	chooses	those	features	and	characteristics	of	the	known	symbolic	figure	for	the	necessity	of	his	poem.	14th	June	2005.	Corah	is	a	prophet	who	sees	visions,	but	he	is	a	prophet	of	falsity.	It	may	again	be	of	two	types:	Horatian	and
Juvenilia	satire.	Dryden	himself	sys:	"The	true	end	of	satire	is	the	amendment	of	vices	by	correction."	And	there	is	a	general	agreement	that	satire	is	a	"criticism	of	live",	and	it	seeks	to	destroy	by	ridicule	what	is	obnoxious,	and,	implicitly,	to	uphold	certain	moral	values.	Dryden	uses	the	satirec	method	of	irony	and	sarcasm	to	irony	and	sarcasm	to
great	effect	in	his	portrait.	Schilling,	in	Dryden	and	the	Conservative	Myth,	goes	even	further,	portraying	Dryden	as	a	purely	professional	writer	working	on	assignment	from	the	king	in	an	effort	to	bring	his	case	before	the	nation.	It	is	easier	to	change	the	beliefs	and	habits	of	an	individual	to	whom	one	is	close	than	masses	that	already	know	one's
true	allegiance	to	be	in	opposition	to	their	own.	In	nest,	Dryden	goes	on	to	decry	the	character	called	Zimri,	the	Duke	of	Buckingham.	November12,	2009	20and%20Achitophel.htni	Donnelly.	In	the	latter	class,	Dryden’s	own	statement	obliges	us	to	include	Zimri	(Buckingham)—a	character	which	he	declares	to	be	“worth	the	whole	poem.”	83	What	he
says	of	his	intentions	in	devising	this	masterpiece	of	wit,	and	of	his	success	in	carrying	them	into	execution,	illustrates	at	once	the	discretion	with	which	he	applied	his	satirical	powers,	and	the	limitation	which	his	nature,	as	well	as	his	judgment,	imposed	upon	their	use.	Absalom	and	Achitophel	is	not	Annus	Mirabilis,	a	mystifying	and	mythologizing
portrayal	of	an	affectionate	and	hard-working	father-king	in	the	aftermath	of	military	victory	and	a	force	majeure.	Nor	is	the	following	triple	blasphemous	in	intention:	"When	two	or	three	were	gathered	to	declaim/	Against	the	Monarch	Jerusalem,	/	Shmei	was	always	in	the	midst	of	them.(kinsley32).	Dryden	is	careful	to	point	these	allusions	in	order	to
produce	an	effect	of	irony	in	relation	to	Corah's	imagined	religious	sanctions	similar	to	that	or	parody	in	the	exposure	of	Shimei's	hypocrisy.	The	preface	is	a	preemptive	defensive	maneuver	(but	no	apology)	on	behalf	of	a	moderate	political	stance,	noting	the	possibility	of	merits	on	each	side	of	Whig	and	Tory,	Puritan	and	Papist.	"Votes	shall	no	more
established	power	control,"	he	continues,	which	sounds	right,	but	only	"such	votes	as	make	a	part	exceed	the	whole"	(l.	The	purpose	and	Method	of	Satire	It	seems	to	me	a	contradiction	in	terms	to	say,	as	some	have	(see,	for	example,	Clark	498505),	that	satire	need	have	no	moral	lesson	or	didactic	purpose,	for	the	essence	of	satire	is	aggression	or
criticism,	and	criticism	(previous	to	the	era	of	existentialistic	nihilism)	has	always	implied	a	systematic	measure	of	good	and	bad.	The	use	of	Biblical	allegory	heightens	the	historical	effect.	There	fore,	I	like	to	study	these	allegorical	and	satirical	elements	in	this	long	Poem.	801-04).	Moral	indignation	was	not	part	of	Dryden’s	satirical	stock.	(The
Literary	Encyclopedia:	Absalom	and	Achitophel).	Accordingly,	the	best	definitions	of	satire	should	be	formulated	from	a	combination	of	its	corrective	intent	and	its	literary	method	of	execution.	But,	if	my	Design	be	to	make	mankind	better;	then	I	think	it	is	my	Duty;	at	least,	I	am	sure	it	is	the	Interest	of	those	very	Courts	and	Ministers,	whose	Follies	or
Vices	I	ridicule,	to	reward	me	for	my	good	Intentions."	Literature	Review	My	study	basically	concerns	satire	and	allegory	of	this	poem.	Withering	contempt	and	direct	insulting	language	are	employed	for	Coarh,	through	these	devices	are	embodied	in	a	witty	play	of	words.	Dryden’s	exquisite	etchings	cannot	be	compared	with	the	finest	of	the	fulllength
portraits	from	the	hand	of	the	great	historical	writer;	but,	thanks,	no	doubt,	in	part,	to	the	Damascene	brightness	and	keenness	into	which	the	poet	had	tempered	his	literary	instrument,	and	thanks,	also,	to	the	imaginative	insight	which,	in	him,	the	literary	follower	of	the	Stewarts,	was	substituted	for	the	unequalled	experience	of	their	chosen	adviser,
Clarendon,	the	characters	of	the	poem	live	in	the	memory	with	unequalled	tenacity.	Dryden	himself	thinks	very	highly	of	his	sketch	of	Zimri	and	writes	about	it	in	his	essay	on	satire;"	The	character	of	Zimri	in	my	Absalom	is,	in	my	opinion,	worth	the	whole	poem;	it	is	not	bloody,	but	it	is	ridiculous	enough;	and	he	for	whom	it	was	intended	,	was	too
witty	to	resent	it	as	an	injury."	The	portrait	illustrates	what	Dryden	calls	the	style	of	"fine	raillery"-	a	neat	and	sharp	stroke	which	cuts	off	the	head	from	the	body	and	leaves	it	standing.	The	attempts,	however,	which	have	been	made	to	show	that	his	pen	was	"venal"—in	any	sense	beyond	that	of	his	having	been	paid	for	his	compliments,	or,	at	least,	for
a	good	many	of	them	it	may	be	said	to	have	broken	down;	and	the	fact	that	he	may	have	received	payment	from	the	king	for	writing	The	Medal	does	not	prove	that	he	was	inspired	by	the	expectation	of	personal	profit	when	he	first	attacked	the	future	medalists	in	Absalom	and	Achitophel.	It	shows	that	such	a	revolt	fell	out	before,	and	might	fall	out
again,	History,	in	other	word,	repeats	itself	Secondly;	Dryden	in	using	allegory	gains	the	ability	to	manipulate	is	characters	freely	as	he	likes.	Web-notes	and	so	on	are	available	on	it.	Thus,	Absalom	is	a	"second	Moses",	a	"cloudy	pillar".	At	the	same	time,	the	term	"brass"	also	suggests	a	brainless	quality.	Of	course,	the	numerical	strength	of	the	party
is	made	up	by	the	unthinking	crowd	that	takes	up	a	cry—in	this	case,	the	cry	“No	Popery.”	Of	the	chiefs	of	the	faction,	for	the	most	part,	a	few	incisive	lines,	or	even	a	damning	epithet,	suffice	to	dispose;	but	there	are	exceptions,	suggested	by	public	or	by	private	considerations.	They	have	enough	freedom	but	clamor	for	more	and	more,	Dryden
ridicules	them	by	saying	that,	like	savages,	they	want	to	enjoy	in	a	state	of	nature.	Consequently,	though	evil	and	corrupt,	he	is	not	stupid,	and	his	opinions	have	real	weight.	From	the	outset,	parallels	are	established	-full	of	high	praise	on	the	one	hand	and	condemnatory	on	the	other.	Part	1.	Lastly,	the	frequent	Biblical	allusion(Abrams09)	act	as
metaphor	(Abramas97),	operating	in	various	ways	to	give	the	poem	depth	and	perspective.	13th	December	2009.	and	Achitophel	"Absalom	and	Achitophel"	study	notes.	He	can	put	to	gather	various	pieces	of	evidence	to	create	a	believable	plot.	Applying	the	same	reasoning	to	Absalom,	Charles	II,	why	take	that	risk?	It	consists	of	a	witty	historical
introduction	leading	up	to	the	seduction	of	Absalom	by	Achitophel;	a	brilliant	seers	or	satiric	portraits	of	Whig	personalities	and	a	panegyric	portraits	of	this	king's	supporters	and	Charles	11.	Charles	is	the	lawful	king,	but	the	people	can	choose	(carefully)	to	obey.	He	has	a	capacity	to	remember	fantastic	plots	which	nobody	can	believe.	If	it	is	an
image	of	strength	that	Charles	II	wished	presented	to	the	people,	one	must	ask	why	he	did	it	at	a	remove,	permitting	Dryden	to	speak	on	his	behalf.	In	order	to	excuse	the	King's	immorality,	Dryden	wetly	sets	his	story	at	a	time:	"In	peons	times,	e'r	Priest-craft	did	begin,	/	Before	Polygamy	was	made	a	sin;	/	When	man,	know	many	multiplied	his	kind,"
(Kinsley	13)and	when	it	was	commendable	for	a	icing	to	keep	concubines	and	"Scatter's	his	make's	Image	through	the	Land."	(Kinsley	13).	He	ridicules	their	inconstancy,	fickle-mindedness	and	perpetual	readiness	to	revolt,	They	are	headstrong	moody	murmuring	race,	impossible	to	be	governed	easily	any	king	in	times	of	peace.	He	is	meddlesome
rather	than	dangerous.	"Lives	of	the	Poets."	Vol.3	(1779-1781).	He	even	claims	to	attain	a	degree	of	Doctor	of	Divinity,	though	god	knows	how.	"No	groundless	clamours	shall	my	friends	remove	/	Nor	crowds	have	power	to	punish	ere	they	prove"	(l.	Introduction	Absalom	and	Achitophel	written	in	verses	deals	with	Dryden	is	a	satirical	allegory.	But,	it
can	not	be	said	that	his	attacks	on	various	individuals	are	merely	a	king	of	ridicule	and	mockery.	The	satirist,	after	the	fashion	of	a	great	parliamentary	orator,	has	his	subject	and	his	treatment	of	it	well	in	hand;	through	all	the	force	of	the	invective	and	the	fervor	of	the	praise,	there	runs	a	consciousness	of	the	possibility	that	the	political	situation	may
change.	The	reference	to	'scattered	his	maker's	image'	reminds	us	of	the	commandment	of	longer	standing	in	Genesis	to	'Be	fruitful,	and	multiply'.	Only	the	contemporary	context	of	authorship,	readership,	and	political	strategy	can	lead	to	a	satisfactory	conclusion	of	the	apparent	paradox	and	locate	the	true	target	of	satire.	His	political	satire	is
manifest	in	this	long	poem.	The	purposes	of	satire	and	allegory	have	been	discussed.	Perhaps,	Dryden	wishes	to	seem	impartial	so	that	his	condemnation	of	Shaftsbury	may	become	more	credible.	The	very	intellectual	strength	ascribed	to	him	is	used	to	good	effect	by	Dryden	to	emphasis	Shaftsbury's	evil.	Part	I	of	Absalom	and	Achitophel,	which
seems	to	have	been	taken	in	hand	quite	early	in	1681,	was	published	on	17	November	in	that	year.	Zimri	epitomises	mankind	because	he	at	a	time	"Was	Chymist,	Fiddler,	States-Man,	and	Buffoon:"	The	significance	of	lumping	together	these	four	words	Zimri's	statesmanship	is	quite	reduced	to	fiddling	and	buffoonery.	"Dryden's	Absalom	and
Achitophel.	Absalom	and	Achitophel	is	a	work	so	well	known,	that	particular	criticism	is	superfluous.	1017,	1020,	21).	For	this	opportunity	he	had	been	unconsciously	preparing	himself	as	a	dramatist;	and	it	was	in	the	nature	of	things,	and	in	accordance	with	the	responsiveness	of	his	genius	to	the	calls	made	upon	it	by	time	and	circumstance,	that,	in
the	season	of	a	great	political	crisis,	he	should	have	rapidly	perceived	his	chance	of	decisively	influencing	public	opinion	by	an	exposure	of	the	aims	and	methods	of	the	party	of	revolution.	Both	these	quotations	are,	indeed,	parodies	of	the	scripture,	in	exactly	the	way	in	which	Shimei	is	a	parody	of	the	Christian	ideal,	and	they	make	Dryden's	point	as
no	other	method	would	have	done.	Dryden	mercilessly	exposes	a	false,	scheming,	corrupt	and	hypocritical	man	in	Corah.	To	call	Absalom	and	Achitophel	a	masterwork	of	satirical	verse	and	political	propaganda	is	simple;	however,	as	the	large	body	of	criticism	generated	by	the	work	indicates,	to	define	clearly	the	subjects	of	the	satire	and	isolate	the
purpose	of	the	poet	is	an	extraordinarily	complicated	undertaking.	Dryden	slightly	distorts	truth	to	put	Achitophel	in	a	worse	light	-	he	declares	that	the	rebel	breaks	the	Triple	Alliance	and	prepares	England	for	slavery	by	instigating	the	war	against	Holland.	(11.313-16,459-64)	In	the	Intelligencer,	Number	III,	Swift	also	disclaims	malice	as	a	motive,
while	again	Proclaiming	the	purpose	of	satire	as	the	correction	of	vice	and	the	reinstatement	of	virtue:	"There	are	two	Ends	that	Men	propose	in	writing	Satyr;	one	of	them	less	noble	than	the	other,	as	regarding	nothing	further	than	the	private	Satisfaction,	and	Pleasure	of	the	Writer;	but	without	any	View	to	wards	personal	Malice:	The	other	is	a
public	Spirit,	prompting	Men	of	Genius	and	Virtue,	to	mend	the	World	as	far	as	they	are	able....	Satire	Based	on	Biblical	Allegory	A	satirist	generally	resorts	to	literary	devices	such	as	fable	(Rahman	47)	burlesque	9Abrams	26),	allegory	for	the	purpose	of	expressing	his	views	in	a	covert	manner.	The	victims	of	his	attack	in	this	poem	are	seasoned	and
hardened	politicians	and	his	chief	motive	is	to	expose	their	dishonesty.	"Absalom	and	Achitophel."	The	Literary	Encyclopedia:	Absalom	and	Achitophel.	If	this	man	is	not	sensible	enough	to	look	after	his	own	weak	body,	Dryden	seems	to	ask	how	he	can	be	co	trusted	with	a	kingdom.	Hypocrisy	and	treachery	(virtual	salt).	Zwicker	and	Schilling	read	it
as	a	warning	to	the	Parliament	and	people	to	obey	their	rightful	sovereign,	to	"beware	the	fury	of	a	patient	man"	(1005)	who	has	for	too	long	shown	them	mercy.	Gates,	likewise,	presumes	to	take	too	much	upon	himself;	moreover,	the	Biblical	allegory	helps	Dryden's	poem	to	a	dignified	level	without	falling	into	bathos	and	helps	Dryden	in	dealing	with
Charles	H's	sexual	promiscuity.	He	is	a	"Blest	Madman,"	in	whose	restlessly	inventive	mind,	"ten	thousand	freaks	that	dy'd	in	thinking."	All	through	the	portrait,	a	tone	of	futility	is	conveyed.	The	chief	weapons	Dryden	uses	in	this	poem	are	wit	(Abrams	330),	hum	our,	irony2	(Abrams	134),	sarcasm	(Abrams	136),	and	raillery.	Schilling	points	out	that
Achitophel	cannot	be	an	idiot	in	the	poem,	as	his	appointment	as	an	advisor	would	reflect	poorly	on	the	king.	As	the	country	discovered	clearly	not	many	years	after	Charles	II's	death,	Britain	was	already	beyond	Absolutism.	So	an	attempt	has	been	made	to	prove	this	long	poem	as	having	a	satirical	and	allegorical	base.	He	is	the	suitable	sheriff	to
have	in	a	town	which	has	experienced	the	ravages	of	fire,	says	Dryden	sarcastically,	for	he	does	not	dare	to	light	even	his	kitchen	fire	Shimei	has	no	redeeming	quality-	he	is	totally	corrupt	and	uses	for	unlawful	ends	the	very	law	he	has	sworn	to	uphold.	It	is	not	a	satirical	narrative	complete	in	itself	which	is	attempted;	the	real	denouement,	of	the
piece	falls	not	within,	but	outside,	its	compass;	in	other	words,	the	poem	was	to	lead	up,	as	to	an	unavoidable	sequitur,	to	the	trial	and	conviction	of	its	hero.	The	duties	of	the	former	position	must	have	impeded	the	faithful	execution	of	the	latter—	depending	on	to	who	or	what	"faithful"	refers.	Thus,	I	think	that	the	poem	itself	calls	for	its	uniqueness
and	excellence.	The	priests	must	respect	their	gods	because	it	is	a	source	of	livelihood	for	them.	Further,	his	remarkable	judgment	suits	the	times	and	the	opportunities	offered.	Works	Cited	Abrams,	M.H.	A	Glossary	of	Literary	Terms.	For	many	months,	Shaftesbury,	who,	after	serving	and	abandoning	a	succession	of	governments,	had	passed	into
opposition,	had	seemed	to	direct	the	storm.	He	was	not	the	first	king	who	needed	to	impress	notions	of	obedience	on	his	subjects	amidst	political	and	social	turmoil;	not	even	the	first	in	his	family.	"In	Friendship	False,	Implacable	in	Hate:"	and	"A	name	to	all	succeeds	Ages	Curst.	Comparisons	abound;	The	Prince	includes	sections	on	Cruelty	and
Clemency	(Absalom's	delay	of	revenge	versus	the	application	of	justice),	Liberality	and	Stinginess	(Absalom	has	given	too	much),	Avoiding	Contempt,	the	importance	of	Private	Advisors,	and	the	dangers	of	relying	on	a	stronger	foreign	power	for	aid.	The	attention	of	the	English	public,	and,	more	especially,	that	of	the	citizens	of	London,	with	whom	the
decision	of	the	immediate	political	issue	lay,	was	sure	to	be	arrested	by	a	series	of	characters	whose	names	and	distinctive	features	were	borrowed	from	the	Old	Testament;	and	the	analogy	between	Charles	IIF	and	David's	early	exile	and	final	triumphant	establishment	on	the	throne	was	a	commonplace	of	restoration	poetry.	The	implicit	double-
negative	of	unfavorable	depiction	by	an	unfavorable	man—Achitophel—would	not	have	been	enough	to	save	Dryden	if	Charles	II	decided	to	take	issue	on	the	subject	of	his	depiction	to	the	public,	nor	would	the	gambit	of	anonymous	publication,	nor	the	veil	of	unbroken	biblical	parallel.	It’s	Basilicon	Doron,	written	in	1599,	draws	on	Scripture—
including	the	second	book	of	Samuel,	the	source	material	for	Absalom—to	transmit	such	a	message;	however,	as	Alan	Sinfield	notes	(in	an	article	written	about	Macbeth),	"once	James	has	brought	the	pronouncement	into	visibility,	the	reader	is	at	liberty	to	doubt	the	king's	tendentious	interpretation	of	it...we	are	led	to	think	of	the	text	not	as
propounding	a	unitary	and	coherent	meaning	which	is	to	be	discovered,	by	as	a	handling	of	a	range	of	issues	and	as	unable	to	control	the	development	of	radically	divergent	interpretations"	("Macbeth:	History,	Ideology,	and	Intellectuals."	72).	In	an	ironic	defense	of	Corah's	low	birth,	Dryden	declares	that	great	actions	may	be	performed	by	a	weaver's
son	as	well	as	by	a	prince.	He	managed	to	live	and	write	through	three	monarchies,	a	Commonwealth,	and	multiple	incarnations	of	at	least	two	religions	with	no	worse	consequence	than	eventually	being	stripped	of	his	laureateship	when	the	Glorious	Revolution	put	the	question	of	succession	and	state	Catholicism	permanently	to	rest.	Based	on	what
the	poet	could	have	said	about	Charles	II	and	did	not,	this	would	seem	to	be	Dryden's	approach.	But,	At	the	time	he	praises	Shaftesbury	for	his	qualities	as	a	judge-	honest,	incorruptible,	efficient,	conscientious	and	fair.	Inseparable	from	any	definition	of	satire	is	its	corrective	purpose,	expressed	through	a	critical	mode	which	ridicules	or	otherwise
attacks	those	conditions	needing	reformation	in	the	opinion	of	the	satirist.	chapter	and	verse	could,	without	difficulty,	be	found	for	every	item	in	Johnson’s	well	known	panegyric	of	Absalom	and	Achitophel	in	his	Life	of	Dryden.	Six	years	after	writing	the	Basilicon	James	nearly	found	himself	on	the	wrong	side	of	the	Gunpowder	Plot.	Dryden	pretends,
from	the	outset,	to	evenhandedness	in	his	treatment	of	the	issues	addressed.	Dryden	takes	up	the	story	of	David,	Absalom	and	Achitophel	form	the	Bible	to	apply	to	the	cotemporary	political	situation	and	tries	to	use	a	story	and	names	well-known	to	the	people.	In	undertaking	the	composition	of	this	great	satire,	whether	or	not	at	the	request	of
Charles	II,	Dryden	had	found	his	great	literary	opportunity;	and,	of	this,	he	took	advantage	in	a	spirit	far	removed	from	that	of	either	the	hired	bravos	or	the	spiteful	lampooners	of	his	age.	Instead	of	pouring	forth	a	stream	of	Aristophanic	vituperation	or	boyish	fun	in	the	vein	of	Canning,	he	so	nicely	adapts	the	relations	of	the	more	important	of	his
characters	to	the	immediate	issue	that	the	treatment,	both	of	the	tempter	Achitophel	and	of	the	tempted	Absalom,	admitted	of	manipulation	when,	before	the	appearance	of	the	poem	in	a	second	edition,	81	the	condition	of	affairs	had	changed.	And,	as	this	poem	is	presented	in	the	form	of	allegory,	it	can	be	also	called	a	satiric	allegory.	Dryden	uses
balance,	antithesis,	the	pause	surprise	to	good	effect	in	these	lines	on	Shimei:	"Shimei,	whose	youth	did	early	Promise	bring	of	Zeal	to	God,	and	Hatred	to	his	king;	Did	wisely	from	Expensive	Sins	refrain,	And	never	broke	the	Sabbath,	but	for	Gain:	Not	ever	was	he	known	an	oath	to	vent,	Or	Curse	unless	against	the	Government"	(kinsely	31)	It	begins
on	a	note	of	apparent	praise	and	the	hope	that	there	is	some	good	in	the	man,	but	in	each	case	they	end	in	as	anticlimax.	"The	Purpose	and	Method	of	Satire."	Virtual	Salt.24Oct.2004.	In	this	reading,	any	criticism	of	David/Charles	II	must	function	as	little	more	than	a	token	counterweight	against	the	overwhelmingly	cutting	satire	of
Achitophel/Shaftesbury,	Absalom/Monmouth,	and	the	Jews/English	as	a	whole,	who	at	the	time	were	still	recovering	from	widespread	panic	over	the	Popish	Plot	and	remained	largely	in	favor	of	Exclusion.	Dryden's	use	of	the	Old	Testament	is	wonderfully	consistent,	complex	and	witty,	and	the	Whole	story	is	beautifully	termed	to	save	his	political
design.	The	dialogic	structure,	as	described	by	Bakhtin,	and	heterolysis	quality	of	the	poem	insulate	the	poet	from	any	definitive	reading.	That	is	the	first	part	of	the	paradox.	Dryden	again	criticizes	him	by	saying	that,	in	the	game	of	politics,	he	is	reckless	gambler:	"But	wiled	Ambition	loves	to	slide,	not	stand;"	Dryden's	satiric	technique	is	remarkable
when	Shaftsbury	is	shown	to	be	a	dangerous	man	but	not	so	dangerous	that	Dryden's	satiric	strength	can	not	put	him	hi	place.	He	"shows	the	promised	lend"	and	is	a	“young	Messiah".	He	jocularly	mentions	that	they	want	to	change	their	kings	very	twenty	years.	January	03,	2010	Part	II	was	a	mere	afterthought,	and,	being	only	to	a	relatively	small
extent	by	Dryden,	should,	in	the	first	instance,	be	left	out	of	consideration.	Then,	as	the	Whig	leader	seemed	to	have	thrown	all	hesitation	to	the	winds,	and	was	either	driving	his	party	or	being	driven	by	it	into	extremities	from	which	there	was	no	return,	a	tremor	of	reaction	ran	through	the	land,	the	party	round	the	king	gathered	confidence,	and,
evidence	supposed	sufficient	to	support	the	charge	having	been	swept	in,	Shaftesbury	was	committed	to	the	Tower	on	a	charge	of	high	treason.	Machiavelli	had	to	at	least	as	careful	about	rendering	criticism	of	his	patron's	rule	as	Dryden,	and	found	a	form	that	allowed	specific	addresses	to	be	cloaked	in	a	veil	of	general	application.	Irony	and	sarcasm
run	through	the	portraiture.	10th	July	20Q8.	.html	Johnson,	Samuel.	Firstly,	Dryden's	use	of	the	Old	Testament	Story	gives	him	the	advantage	of	using	names	already	well	known	for	their	associations.	"Any	man,"	Machiavelli	writes,	"who	tries	to	be	good	all	the	time	is	bound	to	come	to	ruin	among	the	great	number	who	are	not	good.	The	portrait	of
Shaftsbury	is	not	lightened	by	any	good	humored	raillery	or	laughter.	An	ABC	of	English	Literature.	Satire	appears	in	a	variety	of	forms	such	as	invective,	mild	scorn,	raillery,	parody,	corrective	ridicule,	personal	abuse,	gross	vulgarity	and	irony	etc.	995-96,	italics	added).	He	is	brought	to	the	lowest	level	possible	by	Dryden's	sarcasm.	When	it	finally
comes	to	the	subduing	of	his	enemies,	it	is	not	even	David	that	Dryden	has	doing	the	real	work.	Nonetheless,	it	makes	slightly	more	sense	from	a	political	standpoint	to	read	the	poem	as	McFadden	does:	advice	to	a	beloved	but	troubled	sovereign	from	a	shrewd	political	survivor.	But,	he	is	also	made	to	seem	somewhat	foolish	in	his	misuse	of	his
praiseworthy	talents.	He	is	presented	rather	as	having	been	led	astray	by	the	clever	persuasion	of	evil	Achitophel.	In	1513,	another	such	survivor	wrote	a	pamphlet	of	advice	to	any	who	would	wish	successfully	to	rule	a	state.	Still,	its	supreme	excellence	lies	in	its	descriptions	of	character,	which,	no	doubt,	owed	something	to	his	dramatic	practice,	and
more	to	the	development	which	this	kind	of	writing	had	experienced	during	a	whole	generation	of	English	prose	literature,	reaching	its	full	height	in	Clarendon.	His	fate	will	by	the	fate	of	millions	of	other	false	witnesses.	It	was	at	this	tune	of	tension,	while	a	similar	charge	was	being	actually	pressed	to	the	gallows	against	a	humbler	agent	of	faction
(the	"Protestant	joiner"	Stephen	College),	that	Dryden's	great	effort	to	work	upon	public	opinion	was	made.	Achitophel	is	condemned	as	an	unscrupulous	politician	who	his	selfish	ends	in	a	cloak	of	patriotism.	All	three	critics	discussed	above	see	King	David's	speech	from	lines	939-1025	as	being	important	in	support	of	their	divergent	arguments.
Here,	satire	is	found	at	its	powerful	best-	Shaftsbury	is	built	up	into	a	satanic	personality	with	the	touch	of	insanity	which	renders	his	greatness	suspect.	Dryden's	self-identification	as	not	the	inventor	but	"only	the	historian"	(l	59)	towards	the	end	of	the	preface	seems	to	support	that	argument,	as	does	his	thrice-repeated	claim	to	"honesty"	(l	3,	20,
73).	The	aim	of	my	study	is	to	find	the	satirical	and	the	allegorical	elements	in	this	poem.	Ambitions	and	restless,	his	wrong	is	not	a	crime:	"It	is	Juster	to	lament	him,	than	Accuse."	However,	the	presentation	of	Absalom	is	not	totally	devoid	of	ironical	touches	which	are	implicit	rather	than	explicit	in	lines	such	as:	"What	cannot	Pries	effect	in	mighty
minds,	/When	Flattery	Sooths	and	when	Ambition	Blinds!	This	tact	demands	that	Dryden	should	treat	Absalom	moderately.	"	However,	Dryden	does	not	aloof	from	giving	the	devil	his	due.	Wit	predominates	in	the	satire	aimed	at	Buckingham,	for	he	can	be	dismissed	as	a	mere	political	dabbler.	Shimei	never	breaks	the	Sabbath	but	for	gain.	Where	he
can	not	use	facts	of	present	because	they	do	not	exist,	he	speaks	as	a	prophet	of	future	truths-	the	irony	can	not	be	missed.	It	may	be	in	verse	or	prose	and	is	or	two	kinds:	formal	or	direct	and	informal	or	indirect.	Dryden	was	both	Poet	Laureate	to	King	Charles	II	as	well	as	royal	historiographer.	It	can	be	said	that	Dryden	may	be	in	reality	criticizing
Charles	H's	conduct	in	an	oblique	manner.(Wikipedia	,the	free	encyclopedia)	Conclusion	Absalom	and	Achitophel	is	not	merely	a	stare	but	also	a	poetical	narrative	written	to	vindicate	the	king	and	his	court	party.	January	03,	2010	"1.	The	true	satirist	is	conscious	of	the	frailty	of	institutions	of	man's	devising	and	attempts	through	laughter	not	so	much
to	tear	them	down	as	to	inspire	a	remodeling"	(Thrall,	et	al	436).	Their	fickleness	can	be	illustrated	from	their	warm	welcome	to	the	king	and	their	subsequent	demands	for	his	removal.	Dhaka:	Friends'	Book	corner,	1996	Ward,	JV.	The	king	does	not	get	away	cleanly,	but	the	worst	offenses	are	either	abrogated	or	ignored.	But	in	Absalom	and
Achitophel.	The	Biblical	framework	tends	an	air	of	authenticity	and	authority	of	the	work.	George	McFadden,	in	Dryden,	the	Public	Writer,	argues	from	the	contrary	viewpoint,	postulating	Absalom	as	Dryden's	attempt	to	enrage	and	prompt	Charles	II	to	the	kind	of	action	described	by	the	king's	speech	in	lines	9391025.	They	claim	the	power	to	make
kings	and	to	remove	them	at	will.	The	feeling	si	found	this	king	himself	could	have	spoken	about	his	licentious	life	in	the	manner	in	which	Dryden	fifers	to.	977-98).	Zwicker	even	reminds	us	of	the	divide	between	poet	and	narrator--a	distinction	McFadden	does	not	make—that	only	adds	to	the	mystery.	"Thus	on	my	foes,	my	foes	shall	do	me	right"	he
says,	and	"Then	let'em	take	an	unrevised	course,	/	Retire	and	traverse,	and	delude	their	force"	(l.	Shimei's	hypocrisy	enacts	before	the	reader	while	reading	these	lines.	To	penetrate	a	politically	literate	public's	appreciation	of	their	sovereign's	flaws,	those	flaws	must	first	be	acknowledged—	acknowledged,	but	deemphasized.	Except,	of	course,	that	it
isn't.	Md.	Akter	Hossain	ID	NO:	MAE	090250356	Course:	MAE	6400	Professor.M.Jahurul	Islam	Department	of	English	Date:	January	05,	2010	Absalom	and	Achitophel	as	a	Satirical	Allegory	Abstract	Absalom	and	Achitophel	by	Dryden	is	said	to	be	a	satirical	allegory.	He	is	totally	wrong	by	every	assumption	that	underlies	the	poem.(21.	On	the	whole,
he	is	painted	in	dark	colors.	His	promiscuity,	which	gave	rise	to	Monmouth	and	occasioned	the	succession	crisis,	is	immediately	dismissed	as	the	God-mandated	directive	to	populate	the	planet.	The	priests	belonging	to	different	denominations	are	portrayed	as	mercenary,	selfish,	ambitions	and	hypocritical.	The	mild	and	sophisticated	literary	attacks
are	Horatian	satires	and	the	severe.	Achitophel	is	a	dangerous	rebel	and	is	depicted	as	a	cunning	schemer	and	an	unscrupulous	intriguer.	It	would	not	serve	any	purpose	to	dwell	upon	the	general	mitigation	of	Dryden,	who,	in	this	as	in	other	respects,	was	"hurried	down"	the	times	in	which	he	lived,	to	the	leaders	of	politics	and	fashion,	to	the	king's
ministers,	favorites	and	mistresses,	or	upon	the	flatteries	which,	in	dedications	and	elsewhere,	he	heaped	upon	the	king	himself,	and	upon	his	brother	the	duke.	The	best	satire	does	not	seek	to	do	harm	or	damage	by	its	ridicule,	unless	we	speak	of	damage	to	the	structure	of	vice,	but	rather	it	seeks	to	create	a	shock	of	recognition	and	to	make	vice
repulsive	so	that	the	vice	will	be	expunged	from	the	person	or	society	under	attack	or	from	the	person	or	society	intended	to	benefit	by	the	attack	(regardless	of	who	is	the	immediate	object	of	attack);	whenever	possible	this	shock	of	recognition	is	to	be	conveyed	through	laughter	or	wit:	the	formula	for	satire	is	one	of	honey	and	medicine.	Dryden	is
aware	of	the	feuds,	rivalries	and	hypocrisies	of	different	orders	of	religion.	Actually,	this	poem	is	a	political	satire	because	several	political	personalities	become	the	victims	of	Dryden's	merciless	satire.	As	he	says,	he	wants	to	laugh	at	some	men's	follies.	84	Even	the	hideously	true	likeness	of	Titus	Oates	(Coarh)	preserves	the	accent	of	sarcasm	which
had	suited	the	malicious	sketch	of	Shimei,	the	inhospitable	sheriff	of	the	city;	it	is	as	if	the	poet’s	blame	could	never	come	with	so	full	a	tone	as	the	praise	which,	in	the	latter	part	of	the	poem,	is	gracefully	distributed	among	the	chief	supporters	of	the	crown.	This	long	poem	a	real	picture	in	his	age.	“Eighteenth	Century:	Theory	and	interpretation."
Shaftesbury	and	Monmouth	as	Lords	of	Misrule:	Dryden	and	menippean	transformations	22th	September	2004.14th	August2003.	He	has	no	redeeming	quality	but	is	too	contemptible	to	be	deplored.	So,	here	irony	is	noteworthy	for	Dryden	is	humorously	criticizing	the	king	("Absalom	and	Achitophel"	study	notes)	JV	Ward	says:	The	alliteration	'pious'
'priest	craft'	Polygamy'	and	cursedly	confined'	together	with	the	coinage	of	the	word	'priest	craft',	a	neologism	reminiscent	of	witchcraft,	removes	the	responsibility	to	the	author	of	arbitrary	law.	It	is	a	more	sophisticated	and	sober	representation	of	a	later	age,	with	far	more	echoes	of	the	London	Fire	than	the	defeat	of	the	Dutch.	Charles	11	is	David
and	the	Duke	of	Monmouth	is	Absalom,	while	Shaftesbury	is	the	satanic,	cunning	an	dangerous	Acidophil.	Vol.	For	the	rest,	Dryden,	with	the	grandezza	habitual	to	him,	was	careless	about	fitting	the	secondary	figures	of	his	satire	exactly	with	their	Scriptural	aliases,	or	boring	the	reader	by	a	scrupulous	fidelity	or	even	consistency	80	of	detail.	He
posits	it	as	a	mere	convention,	necessary	to	gain	the	poem	acceptance	amongst	the	widest	readership	of	moderates,	a	strategy	that	suggests	it	was	intended	essentially	for	circulation	outside	the	court.	Unafraid	of	danger,	he	is	restless	in	time	of	peace.	David	appears	to	his	people	as	God	appeared	to	Moses	and	spoke	with	divine	wrath:	"Laws	they
require,	let	Law	then	show	her	face;/	They	could	not	be	content	to	look	on	Grace,"	(Kinsley44).	This	absolves	David	of	blame	except	in	the	eyes	of	one	who	'skulked	behind	the	laws'	.	In	certain	cases,	he	becomes	intensely	scornful,	contemptuous,	and	abusive	and	vituperative.	On	the	other	side,	an	allegory	is	a	narrative,	Whether	in	prose	or	verse,	in
which	the	agents	and	actions,	and	sometimes	the	setting	as	well	are	contrived	by	the	author	to	make	coherent	sense	on	the	"literal",	or	primary,	level	of	signification,	and	at	the	same	time	to	signally	a	second,	correlated	order	of	signification	(Abrams	05).	Political	satire:	Absalom	and	Achitophel,	part	1.)	Dryden	next	bitterly	satirizes	the	character
called	Corah	or	Titus	Oates.The	portrait	of	Coarh	makes	use	of	scorn	and	contempt,	His	insolence	vanity	is	indicated	by	calling	him	a	"monumental	brass".	The	poem	in	which	the	cause	of	Charles	II	Championed.	The	link	between	God,	David	and	Charles	11	is	obvious;	so,	too,	the	connection	between	Satan,	Achitophel	and	shaftesbury.	Dryden's	theme
morally	vindicates	his	stand.	The	text	alone	cannot	end	the	debate	about	Dryden's	ultimate	target.	The	object	of	satire	is	criticized	because	it	falls	short	of	same	standard	which	the	critic	desires	that	it	should	reach.	His	Satyr	points	at	no	Defect,	But	what	all	Mortals	may	correct....	The	system	is	not	perfect,	Dryden	admits,	but	it	wants	no	more	than
patchwork	and	a	buttress,	and	not	a	total	teardown	(l.	Indeed,	the	actual	notion	of	an	adaptation	of	the	story	of	Achitophel	wiles	as	"the	Picture	of	a	wicked	Politician"	was	not	new	to	English	controversial	literature;	in	1680,	a	tract	entitled	Absalom’s	Conspiracy	had	dealt	with	the	supposed	intentions	of	Monmouth;	and	a	satire	published	in	1681,	only
a	few	months	before	Dry	den's	poem,	had	applied	the	name	Achitophel,	with	some	other	opprobrious	names,	to	Shaftesbury.	He	shows	zeal	for	God,	but	hatred	to	his	king	who	is	considered	as	God's	representative	on	the	earth.	1649	set	a	retrospectively	lamented	but	nonetheless	unforgettable	precedent;	Dryden	knows	to	what	lengths	a	highly
motivated	populace	can	go,	especially	as	a	majority.	He	certainly	makes	the	reader	laugh	at	certain	follies	of	some	of	his	victims.	The	revolt	of	Absalom	recalls	the	revolt	of	Adam	against	God,	rising	from	temptation	of	the	Devil.	In	this	poem	Dryden	comments	upon	several	personalities	and	events	of	his	age	through	the	Biblical	references.	A	satirist
usually	takes	recourse	to	allegory	because	the	criticism	takes	on	an	inoffensive	as	well	as	artistic	tone.	Here	Dryden	uses	allegory	to	fulfill	his	satiric	purposes.	Steven	Zwicker,	in	Politics	and	Language	in	Dryden's	Poetry,	calls	this	the	rhetoric	of	the	"Middle	Way,"	but	suggests	that	Dryden's	contemporaries	never	would	have	read	it	as	such.	it	seems
that	Dryden	ironically	defends	the	profligacy	of	king	cables	11	and	for	this,	he	sets	the	poem	in	the	old	Hebrew	period	of	the	accent	holy	times	when	the	priesthood	did	not	exit,	polygamy	was	not	regarded	as	a	sin	and	man	was	free	to	have	sexual	relations	with	a	number	of	women,	king	David	(Charles	11)	ruled	over	Israel	(England)	According	to	the
will	of	God;	his	strong	passions	extended	to	his	wives	and	slaves	and	he	begot	many	illegitimate	children	found	scattered	all	over	his	land.	Rough	physical	description	of	the	victim	renders	him	contemptible:	he	has	sunken	eyes	and	a	vice	neither	harsh	nor	loud,	which	are	sure	signs	that	he	is	neither	choleric	nor	proud.	Political	Satire:	Absalom	and
Achitophel,	part	1.)	Dryden	then	goes	on	to	treat	leniently	Absalom,	the	Duke	of	Monmouth.	It	is	also	noted	that	the	lines	of	praise	are	added	after	Shaftsbury	is	acquitted	of	treason.	Rahman,	M,	Mofizar.	Two	parliaments	had	been	called	in	turn,	and	twice	the	Exclusion	bill	had	been	rejected	by	the	lords.	1028),	ie.	And	a	"guardian	fire".	This	he
proposed	to	accomplish,	not	by	a	poetic	summary	of	the	rights	of	the	case,	or	by	a	sermon	in	verse	on	the	sins	of	factiousness,	corruption	and	treason,	but	by	holding	up	to	the	times	and	their	troubles,	with	no	magisterial	air	or	dictatorial	gesture,	a	mirror	in	which,	under	a	happily	contrived	disguise,	the	true	friends	and	the	real	foes	of	their	king	and
country	should	be	recognized.	The	Prince	addresses	many	of	the	faults	and	renders	the	same	judgments	on	rule	as	appear	in	Absalom	and	Achitophel,	suggesting	the	possibility	of	similar	intent.	Another	mocking	remark	is	that	his	long	chin	indicates	his	wit.	This	was	the	"Varronian"	form	of	satire	afterwards	commended	by	him,	with	a	well	warranted
self-consciousness,	as	the	species,	mixing	serious	intent	with	pleasant	manner,	to	which,	among	the	ancients,	several	of	Lucian's	Dialogues	and,	among	the	moderns,	the	Encomium	Moriae	of	Erasmus	belong.	It	starts	well	enough,	with	strength	and	bloody	promise,	but	as	it	continues	David's	statements	become	somewhat	more	conditional.	If	Zwicker
is	correct	and	the	poem	would	not	have	been	read	as	moderate	beyond	its	rhetoric,	Dryden	chanced	pushing	more	subjects	away	from	obedience	to	the	king	under	threat	of	applied	authority—a	threat	the	King	lacked	the	resolve	to	make	himself,	or	so	it	might	have	appeared.	The	comparison	between	Charles	and	David	gains	in	appropriateness	by
both	of	them	having	produce	a	large	number	of	illegitimate	children.	A	week	later,	in	spite	of	all	efforts	to	the	contrary,	the	bill	was	ignored	by	the	Middlesex	grand	jury.	As	stated	above,	upon	publication	and	the	extension	of	readership	beyond	the	court,	Absalom	was	bound	to	function	as	admonishment	and	advice,	moderate,	factional,	or	radical,	in
both	directions,	and	whatever	Dryden's	intention	was,	he	would	have	had	to	cloak	it	somewhat.	The	harshest	criticism	is	reserved	for	the	treacherous	Achitophel,	the	ambitious	Absalom,	and	the	spoiled,	misled,	panicky,	malcontented	populace.	The	"gift"	of	3.5	million	francs	from	Louis	XIV	that	allowed	Charles'	fiscal	independence	from	Parliament	is
referenced	by	Absalom	only	as	"petty	sums	of	foreign	gold"	(l	709),	and	the	ramifications	of	a	Catholic	succession	are	completely	omitted.	If	it	be	considered	as	a	poem	political	and	controversial,	it	will	be	found	to	comprise	all	the	excellence	of	which	the	subject	is	susceptible:	acronomy	of	censure,	elegance	of	praise	,artful	delineation	of	characters,
variety	and	vigour	of	sentiment,	happy	turns	of	language,	and	pleasing	harmony	of	numbers,	and	all	these	raised	to	such	a	height	as	can	scarcely	be	found	in	any	other	English	composition	My	comment	on	Absalom	and	Achitophel	is	that	this	poem	is	excellent	and	exceptional	because	Dryden's	wittily	combination	of	the	allegorical	narrative	with
political	personalities	makes	his	characters	credible	and	no	other	piece	of	work	in	literature	has	been	found	like	it	so	far	as	I	have	studied.	London:	Oxford	University	Press,	1966.	Corah	is	a	member	of	the	tribe	entrusted	with	the	care	of	the	Tabernacle,	and	as	such	assumes	peculiar	privilege.	But,	this	momentary	triumph	notwithstanding,	the	game
was	all	but	up;	and,	within	a	few	months,	Monmouth,	in	his	turn,	was	under	arrest,	and	Shaftesbury	a	fugitive	in	Holland.	The	medall	and	macFlecknoe.	Here.	The	use	of	Biblical	allusion	hints	at	a	possible	divine	approval	of	the	sexual	promiscuity	of	David	and	therefore	Charles.	The	poem	begins	in	a	witty	manner	and	Dryden	ironically	and	skillfully
exposes	the	sexual	promiscuity	of	the	king,	thinks	care	at	the	same	time	to	make	the	exposure	entertaining	rather	than	offensive	to	the	victim.	When	Dryden	says	that	David	"Scatter’s	his	maker's	image	through	the	Land."(Kinsleyl3).	"A	king's	at	least	a	part	of	government	/	And	mine	as	requisite	as	their	consent,"	he	says	(l.	David	represents	the
benign,	generous	and	merciful	father;	Achitophel	represents	the	scheming,	ambitious,	false	counselor	and	Absalom	represents	the	willful,	handsome,	stubborn	and	gullible	youth,	in	the	eyes	of	readers	of	those	times,	the	names	which	Dryden	adopts	assume	the	status	of	a	king	of	metaphor,	capable	of	calling	up	many	more	association	than	the	real
names	of	the	characters.	Absalom	and	Achitophel	veils	its	political	satire	under	the	transparent	disguise	of	one	of	the	most	familiar	episodes	of	Old	Testament	history,	which	the	existing	crisis	in	English	affairs	resembled	sufficiently	to	make	the	allegory	apposite	and	its	interpretation	easy.	Dryden."21.	His	temptation	of	Absalom	is	laden	with	the
imagery	of	prophet	and	miracle	worker	as	in	'second	moses,	whose	extended	wand/	Divides	the	seas.'	The	passage	is	made	more	poignant	by	the	use	of	alliteration	as	in	'southern	sky'	and	'darling	and	desire'	pointing	to	'the	dewing	day	in	every	distant	age'	This	declamatory	style	is	recognized	as	flattery,	the	preface	'sheds	its	venom	in	such	word	as
these	'being	necessary	only	for	the	undiscerning	reader	After	fourteen	lines	of	adulation	the	point	is	further	reinforced	by	a	pun	on	'How	long'	leaving	no	doubt	in	the	reader's	mind	as	to	the	motive	behind	the	oration	and	posing	a	dramatic	irony	as	Absalom	is	beguiled	by	the	words	whole	the	reader	is	not.	While	Monmouth's	similarity	with	Absalom
and	Adam	is	also	clear.	He	could	not	write	with	the	Earl	of	Rochester's	bluntness	and	deliver	genuine	political	commentary	at	the	same	time,	for	political	and	personal	reasons,	not	the	least	of	which	were	financial	dependence	on	and	real	loyalty	to	the	king.	They	all	see	it	as	the	exercise	of	power	by	one	body	on	another;	however,	a	close	reading
suggests	a	third	alternative:	a	different	sort	of	middle	way,	not	a	mere	rhetorical	blind	but	a	political	stance	of	kingly	right	moderated	by	the	new	awareness	of	public	and	Parliamentary	power.	Indeed,	the	future	James	II	is	the	subject	of	a	practical	panegyric	spoken	by	Absalom--a	panegyric	that	fails	to	mention	the	Duke's	pronounced	Catholic	faith.
McFadden	reads	it	as	Dryden's	vision	of	the	King	as	he	should	be,	sword	unsheathed	in	preparation	for	a	judicious	bloodletting.	He	must	keep	Charles	focused	on	those	that	oppose	his	will,	and	their	motivations—hence	the	satire	of	the	public,	the	Plot,	and	the	Parliament,	the	sugar	coating	on	the	tough	pill	to	swallow.	They	defend	their	gods	in	each
and	every	manner.	False	in	friendship	and	merciless	in	hi9s	enmities	He	continues	his	wrongful	political	activities	even	in	old	age	when	he	should	take	rest.	Political	Satire:	Absalom	and	Achitophel.	The	series	of	satirical	portraits	in	this	poem	is	its	chief	attraction	and	Strength.	A	reasonable	definition	of	satire,	then,	is	"a	literary	manner	which	blends
a	critical	attitude	with	humor	and	wit	to	the	end	that	human	institutions	or	humanity	may	be	improved.	The	satirist	is	subdued	to	subtle	irony	here.	It	the	country	is	ruled	by	him,	the	touch	of	madness	in	his	intellectual	make-up	may	lead	the	country	to	ruin.	The	poem	ends	with	a	speech	from	king	David,	only	in	part	reproducing	the	speech	of	Charles
II	to	the	Oxford	parliament	(March,	1681),	of	which	the	king	is	said	to	have	suggested	the	insertion.	"Of	the	same	kind	is	'Mother	Hubberd's	Tale';	in	Spenser,	and	(if	it	be	not	too	vain	to	mention	anything	of	my	own)	the	poems	of	Absalom	and	'MacFlecknoe.'"	78	.The	political	question	at	issue,	in	the	troubled	times	of	which	the	names	"Whig"	and
"Tory"	still	survive	as	speaking	mementoes,	was	that	of	the	succession	of	the	Catholic	heir	to	the	throne,	or	of	his	exclusion	in	favour	of	some	other	claimant—perhaps	the	king's	son	Monmouth,	whom	many	believed	legitimate	(the	Absalom	of	the	poem).	Hence	a	prince	who	wants	to	keep	his	authority	must	learn	how	not	to	be	good,	and	use	that
knowledge,	or	refrain	from	using	it,	as	necessity	requires"	(42).	(Wikipedia,	the	free	encyclopedia).	Absurdities	and	crimes.	On	the	other	hand,	an	informal	or	indirect	satire	which	is	presented	in	the	form	of	another	genre	(Rahman	49)	As	Absalom	and	Achitophel	is	presented	in	the	form	of	another	genre	called	allegory;	it	can	be	called	an	indirect
satire.	Thus	the	critical	imbalance	is	explained.	The	false	gods	of	the	conflicting	religious	factions	are	no	better	than	their	political	shibboleth:	"that	golden	calf	a	State"	Shimei's	canting	hypocrisy	is	exposed	as	a	parody	(Abrams26)	at	the	Christian	ideal,	for	he	"loved	his	wicked	neighbor	as	himself.	In	a	political	satire	of	the	type	which	Dryden
Attempts,	the	device	is	very	useful	in	calling	up	clear	and	unmistakable	associations	in	the	names.	It	seems	unlikely,	however,	that	in	a	relatively	closed	environment	such	as	the	court,	and	in	times	as	politically	volatile	as	the	third	quarter	of	the	17th	Century,	such	subtle	rhetorical	subterfuge	would	truly	have	afforded	an	ill-favored	poet	any	real
protection	from	a	king	perceiving	himself	as	publicly	wronged.	Dryden	recognized	this,	and	in	his	great	poem	urged	action	within	law,	strong	rule	with	practical	savvy.
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